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CONCERT PROGRAMME

FERENC ERKEL

Festival Overture

AJ. POTTER
Fantasia Gaelach No.1
GERARD VICTORY

Three Irish Pictures

r

FERENC LISZT
Huhgarian Rhapsody No.2

Interval

ZOLTAN KODALY
JanosHdry — Intermezzo

r

MARTA SEBESTYEN ¢ KALMAN BALOGH
SHAUN DAVEY
The Winter’s end — soloist Liam O’Flynn
SHAUN DAVEY
"The Gale — soloist Liam O’Flynn
PHIL CUNNINGHAM (arr. McVey)
Farewell to Govan
soloist Liam O’Flynn

LIAM O’FLYNN (arr. Tate)
The Bridge — soloist Liam O’Flynn



PROGRAMME

FERENC ERKEL - FESTIVAL OVERTURE

Ferenc Erkel (1810-1893), the founder of Hungarian national opera style, started his
career as a pianist and conductor. Shortly after the opening of the National Theatre, he
was clected its first conductor in 1838. His first piece for the stage was Bdthory Miria,
which was later followed by Hunyadi Laszld and then Bdnk bdn. His Festival Overture
was written for the 50th anniversary of the opening of the National Theatre in 1887,
This famous piece starts with a slow and majestic introduction, which leads on to a
fresh tune with a distinetively Hungarian rhythm pattern, which is very characteristic
of the verbunkos style of the reform era. The Overture’s second main theme is from
the opera Sarolta, one of Erkel’s earlier pieces, while the third recalls the opening part
of Szézar. The middle section of the Overture is the masterful adapration of the three
main themes. The closing part of this festive piece is inducted by the opening theme,

which is followed by the majestic tunes of Erkels earlier works, Himnusz and Szdzar.

AJ. POTTER - FANTASIA GAELACH NO. 1

The Belfast-born compaser Arehibald James (Archie) Poster (1918—1980) was one of the
most significant figures in 20th century Trish music. In the early 1950s the Trish State
made funds available to commission high-quality orchestral and choral arrangements
of Irish folk music, and Potrer, who had settled near Dublin, made many hundreds of
such arrangemens, all characterised by his marvellous orchestrations and imaginative
harmonies, which make much use of modes,. He wrote Fantasia Gaelach no. | (‘Irish
Fantasy’) in 1952, and it features the beautiful traditional airs My Lagan Love and An
Piistin Fionn (The fair-haired child).

GERARD VICTORY - THREE IRISH PICTURE

1) The Blacksmith, 2) The frish Hussar, 3) Revel in Reeltime. This work is a description of
three aspects of Irish life in the 18th century, The first picture descripes the blacksmith
of the olden times wielding the great hammer and singing snatches of the tune ‘Ding
dong dedero’. He breaks into a dance bur he is overcome by heartbreak as he recalls
that his wife has cloped with the merry tailor, The soldier of the second picrure is
a "Wild Goose’ — one of the Irish emeigre warriors. He lies wounded on a central
European battledficld remembering the past as death approaches. The third picture

describes a fairground full of gaiety and merriment. Two contrasting themes appear

and the music reaches a hectic climax.

FERENC LISZT - HUNGARIAN RHAPSODY NO. 2

The series of Hungarian rhapsodies was written between 1840 and 1846. Their musical
basis was provided by the century’s verbunkos and csardds traditions. Liszt was the first
to rely on the traditional quick-slow structure of the verbunkos style, which later
became widely used in the genre of the rhapsody. Probably the most popular piece of
the series is Rhapsody No. 2, which is well illustrated by the face that it has no less than
four orchestral variations. Its fiery tunes and richness, as well as the original structure

of the slow parts, all contribute ro its well-deserved fame.



